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ABSTRACT

The paper deals with one of the most important ways in the analysis of literary text – binary opposition. The author of the paper in order to determine the features of binary opposition refers to Y.Lotman, V.Rudnev, M.Bakhtin. As an example of the binary opposition the characters of comedy “Misanthrope” by Moliere, the two-aspect characters of novels “Mrs Dalloway” and “To the Lighthouse” by V.Woolf, the duality of character of “Invitation to a Beheading” by V.Nabokov are being considered in this paper. The paper is summed up with conclusions about the existence of binary opposition in any image of environmental world and person. 
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Binary opposition is one of the main methods for analyzing literary texts in modern literary criticism. 
The principles of binary opposition that are introduced in the framework of the methods of structural analysis, simulate the characteristics of the human’s mentality. In this regards, Y.Lotman proposed the fact of bipolarity as the starting point in the semiotics of text in order to formulate a “global standard”. In his article “The phenomenon of culture”, Lotman interprets bipolarity as the minimal structure for semiotic forms and writes: “While observing bipolarity in various phases of human’s intellectual activity one can create certain parallels according to human’s individual principals of deliberation in its right and left hemispheres” (3, p. 34). To prove his theory, Lotman states examples of dual opposition such as child sophistication and adult deliberation or mythical sophistication and historical rumination or poetry and prose. 
According to Lotman’s cultural conception, the impossibility of absolute comprehension of human being and the world can be defined according to the existence of principles of binary opposition, such as death-alive, good-bad, far-near, left-right, past-present. V.Rudnev states that either binary opposition is a universal aid for comprehending the world or is a symbol of infinitive and unexplainable world. Obviously, savage endeavored to regulate the things such as (life-death, the earth- the sky, the sun-the moon) that surround him/ her with some binary opposition. 

 Rudnev suggests the impossibility of comprehending the environment thoroughly in modern world is compensated with binary additions. These oppositions create positive and negative double meaning system in poetical world. 

 These kind of binary oppositions (additional contradictions and confrontations) in author’s contexts contribute accordingly the artisans to depict the world more elaborately and vividly. 

Rudnev denotes that no matter binary opposition was universal mode of understanding the world and was utilized actively from ancient periods, but its essence and analytical possibilities was perceived only in 20th century. Indeed, the essence of the world and human being is studied by means of binary oppositions in European cultural traditions and according to European sophistication mode, soul-body, form-content, happiness-misfortune, life-death themes are verified methods of understanding the world. These can be concerned not only to philosophical researches but also to literary works. 

 Therefore literary plots are constructed with the help of binary oppositions and they are dedicated to human being and society who encounter counteraction of good and evil. 
 Moliere in his “The Misanthrope” comedy indicates the salvation of two antagonists’ problem, in two equal rights of method of approaching –in binary opposition. Alceste is truthful and this characterize him as being positive man. However with his being truthful man he is detested by others and finds himself in unexpected and funny situations and finally loses being positive character. Philinte on the contrary flatters nevertheless, upbraid them in secret and his behavior doesn’t originate any offensiveness as Alceste does. 
Lotman writes: “If we don’t take telephone book and instead of it we take literary or some mythological text, then we easily could see binary semantic opposition of internal structure of text elements. The world was divided into the rich and the poor, natives and strangers, devotes and infidels, friends and enemies”(3, p.36). 
 Dialogic works are grounded on binary opposition as well, however Baxtin convey them with musical terms such as “counterpoint’’ notes: “There are dialogic interactions among all elements of roman structures that is to say they are counterpointed- vis-a-vis”(1, p.21). While in such kind of works both components of binary opposition are equal in rights, since they possess both positive and negative features. 

 Baxtin characterize the equal rightness in this way: “In the conscious of hero who embrace all material worlds in one can emerge exactly in that conscious another thought, simultaneously range of visions could appear, and again point of views might show themselves consecutively. Author is able merely to put that hero’s elaborated conscious against one objective world-sub equal world of sophistications”(1, p.14). 
 On the other hand, sub equal idea conflicts of binary opposition are not solved and inauguration of story doesn’t happen. Baxtin declare about “imperfection state” of heroes but writes coincidence of “idea incarnation”. The main points of his dialogic theory which – indicates his heroes not giving up their ideas and as a result conflicts are not sorted out. Baxtin writes: “Neither any ideas of negative heroes nor positive could turn out the principles of author’s description and entirely being the basement of novel itself” (1, p.14).
 Binary opposition is distinctive with dual aimed characters in Virginia Woolf’s novels and in her personages systems “Mrs Dalloway” and “To the Lighthouse” The main character of “Mrs Dalloway” seemingly is portrayed in objective plan on June day “no matter being already 50 years old but quite tender and delicate, enchanting, looks like tiny bird, charming woman”(5, p.24). While the hero’s subjective, internal character is being depicted within conscious stream, and it is being discovered her contradictory, hesitant nature. In her old age she feels herself young and at the same time tremendously wise. She doesn’t entirely understand her feeling being regret or indifference in relation with not getting married with Peter Walsh, when she was young. She wasn’t able to do it because of her being exigent and unsociable at that time, however at present she thinks of how she would act if Peter was close to her. In deepen heart she criticize herself and thinks “not because of shortage of her beauty or mind but exactly her being not friendly” (5, p.25) lay obstacles to her. Since, female member of noble society doesn’t invite her to dinner, she gets upset and feels hopeless and she has suspicious of her being not esteemed as before anymore. 

 Regarding to binary opposition the main character of novel “To the Lighthouse” Mrs Ramsay’s two-structured images attention. To judge by appearance, she is kind and faithful wife, despite her egocentric husband she is able to maintain family setting and peace at home. Nevertheless, Mrs Ramsey is sensitive, tender, and umbrageous and is portrayed as a suffering woman from cold attitude of her husband. 
 Thus, binary opposition manifests itself in Virginia Wolf’s heroes’ antagonistic characters - Clarissa Dalloway’s externally despair to her own self-confidence, her being touchy nature, Mrs Ramsey’s resentfulness, Mr Ramsey’s selfishness and his inner life and confidential sides. 

 The reality and myth of binary relations show itself in context of novels “Master and Margarita” by Bulgakov, “The Glass bead Game”, “Steppenwolf” by Hesse, “Invitation to a Beheading” by Nabokov. In Nabokov’s “Invitation to a Beheading” one can see counteraction of dual real essences of literary world, oppositions of hero’s double inner world. 
Subject opposition characterize double nature of the literary work and this shows itself on binary oppositions such as dream and being awake, reality and drama, fiction character and real character, past and future. The first element based on authoritarian world where Cincinnatus lives, the second element is his ideal world. 
 The duality of inner boundaries of both worlds is everlasting. The hero himself becomes forked and his executioner comes with servants named Rodion and Roman. Rodion and Roman emerged from Rodion Romanovich Raskolnikov’s name which was divided into two parts. These similar persons who appear in front of Cincinnatus in two various appearances and they look at him either with Turgenev’s manner “smart Russian image” or via Gogol’s manner “fat cheeked image”. Cincinnatus and the executioner themselves are major oppositions. 

 For conclusion it is likely to consider that in any descriptions of the world and human being binary opposition exists and they possess universal feature. This aspect reflects itself through existence of contradictions which set in motion the nature and provide its development, through life style of human being and one’s range of vision. Justice- falsehood, yes-no, morning-evening, hot-cold and etc- all these are daily binary conceptions that we come across. 

 Rudnev wrote that in 20th century the notions of phonology (voiceless –voiced consonants, vowel-consonant, hard-delicate sounds) again revealed the importance and universality of binary opposition. After phonological methodology of N.Trubetskoy, the system of binary vestiges was utilized in all humanitarian research areas. 

 Binary opposition which was discovered in 20th century has enormous significance and is applied in various areas- binary alternation of poem rhythms, alternation of night and day, biological rhythm of winter and spring and etc. 
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